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Introduction and Editors' Note

While this issue is open-themed, the commonality among the books is the idea that the journeys
of humans and animals are based in relationships. We are interconnected with other people,
animals and the earth, and these connections enable us to do what needs to be done.

This issue includes reviews of three books that focus on journeys through trauma traversed with
the help of other people. The young adult novel Warrior Girl Unearthed follows Perry
Firekeeper-Birch, an 18-year-old member of the Sugar Island Ojibwe community, on her journey
to reclaim stolen bones and a knife belonging to an ancestor, “warrior girl,” from a local
university. This is a quest that requires speaking truth to power and the support of ancestors and
her culture. In the young adult novel The Blood Years, Frederieke, a teenaged Romanian Jew,
survives the Holocaust in a journey fraught with violence, sickness, and despair. She is helped
through this ordeal by seemingly random people in her community. In Your Letter, a Korean
graphic novel, the protagonist, Sori, stands up to peers who are bullying her classmate. This
action results in Sori being bullied as well as forcing her to transfer schools. Sori journeys from

trauma to healing with the help of restorative friendships that connect her with peers to help them
heal.

Two books are about animals’ journeys. Wildlife Crossings of Hope: Connecting Creatures
Around the World, a nonfiction book, explores animals who are in shrinking and fragmented
habitats, often surrounded by human-produced obstacles that require safe crossings. In Wonder
Wings: Guess Who's Flying, a poetry picturebook guessing game, the reader is offered riddles
about 12 different sets of wings that soar, hover, hum, swim or skim. Some belong to animals,
some to plants, and some are human-made, but all are about a journey.

Two titles involve the complications and demands of immigrant journeys. My Strange Shrinking
Parents is a metaphorical story of a mother and father and how much the journey to a new land
takes from them. Each decision to help their son literally costs them inches of their height. 7o the
Other Side is the story of children making a long, difficult, and dangerous journey. They are
depicted with masks because the journey is framed as a game with rules: "Avoid the monsters.
Don't get caught. And keep moving." The masks are for hiding and courage, but the dangers they
face in their immigration journey are not a game.

The final title in the issue, Whale Eyes: A Memoir About Seeing and Being Seen, relates the
complex journey that James Robinson took towards becoming a filmmaker who helps people
understand disabilities, like his strabismus, and move beyond staring to caring.

We invite you to read and think with these titles and consider submitting a review for future
issues. Please refer to these calls and the submission guidelines.

Volume 18, Issue 4 (Summer 2026 - submission deadline June 1, 2026): Themed issue
profiling titles that involve resistance within the plot. Examples of resistance are stories in which
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children challenge injustice and/or authority, question norms, or critique power structures.
Volume 19, Issue 1 (Fall 2026 - submission deadline: August 1, 2026): Open theme - The

editors welcome reviews of global or multicultural children’s or young adult books published
within the last three years that highlight intercultural understanding and global perspectives.

Susan Corapi, co-editor
Melissa Wilson, co-editor

© 2026 by Susan Corapi and Melissa Wilson

Authors retain copyright over the reviews published in this journal and grant the journal right of first
publication with the work simultaneously licensed under the following Creative Commons License:

WOW Review, Volume XVIII, Issue 3 by Worlds of Words is licensed under a Creative Commons Attribution-
NonCommercial-ShareAlike 4.0 International License. Based on work by Susan Corapi and Melissa Wilson.

1430 East Second Street, Tucson, AZ 85721 520.621.9340 wowlit.org © WOW 2026


https://wowlit.org/
http://creativecommons.org/licenses/by-nc-sa/4.0/
http://creativecommons.org/licenses/by-nc-sa/4.0/

WO rIdS Q’ WOW Review: Volume XVIII, Issue 3
Spring 2026
of WORDS N

NATIONAL B0DKAWARD FINALIST & PRATZ HONOR WINNER The BlOOd Years
EFANA K&ARNO,LD Written by Elana K. Arnold
" Balzer + Bray, 2023, 390 pp
ISBN: 978-0062990853

Well, the future is uncertain for everyone—these
days more than ever. Still, there are only two ways
to go, Frederieke, in dance and in life. You choose
your path, or it chooses you. (p. 68)

The Blood Years is the story of a Romanian Jewish girl named
Frederieke trying to survive the Holocaust. It is also the story of
complicated familial love, finding beauty in a broken world, and,
ultimately, how to make a life of your own. The novel starts
right before the beginning of World War II. Frederieke and her
older sister, Astra, live with their Opa (grandfather) in
Czernowitz; a city that used to be welcoming to Jews. They also live with their mother, who had
a breakdown after the girls’ father left her for another woman.

Frederieke narrates the story and conveys her fierce love for Astra and Opa, the very different
constants in her life. Astra is headstrong, unpredictable, and pragmatic while her grandfather is
religious, patient, and idealistic. As the war starts, Astra falls in love with an older doctor and
pulls away from her sister. Frederieke is left feeling cast adrift in a world that is worsening every
day. Her grandfather’s goodness can’t protect her from what is happening as the Russians invade
and then the Germans and then the Russians again. The family survives mostly by luck as
Frederieke contends with disease, starvation, and rape. Her world is one of horror and
deprivation, made worse when Astra marries a lover who makes her as unhappy as her mother.

This story also includes portrayals of flawed people showing great love. Astra is verbally cruel at
times to her family, but she also bravely forages for food to keep everyone fed. Astra’s husband
shames the family with his gambling and philandering, but he also saves the family by bringing
them to his mistress’s apartment building to hide. Opa continues to strive to be a good person,
but his myopia costs him his life.

The Blood Years follows the family until the end of the war. The Holocaust chose Frederieke, but
when it is over, she can finally choose her own path. Everything and everyone she knew has
gone or changed beyond recognition. Frederieke has also changed; she has survived and has
grown up. The novel’s title refers to the years of war in Romania, as well as the start of
Frederieke's menstrual period. Frederieke is sick and weak, but unbroken. She is an adult with
agency who can choose what to do with her new adult life; this is the hope that the reader is left
with.

The Blood Years is a Michael L. Printz and National Book Award honoree. It also won the 2024
National Jewish Book Award and the Sydney Taylor Book Award. These awards signal that the
novel has literary merit, and that it portrays being Jewish authentically and accurately. Part of
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this authenticity comes from the origin of the story. While it is historical fiction, The Blood Years
is based on the author’s grandmother’s experiences in Czernowitz during World War II. Arnold
writes in the forward that her grandmother “hoped that someday I could use her experiences in a
book.” Using her grandmother’s stories along with primary and secondary historical sources,
Arnold has woven a story that is at first a Jewish story and second a Holocaust one.

Although 40% of all children’s and YA books that have a Jewish theme are about the Holocaust,
this is not a typical Holocaust story. This uniqueness is partially due to the novel being set in
Romania, a country where WWII included occupation by the Soviets as well as the Nazis. But
mostly this uniqueness is that Arnold centers the story on a Jewish family who happen to
experience the Holocaust. We learn about their lives before the Holocaust. While there is
antisemitism in her town, Frederieke’s life has ballet lessons and jazz clubs and an encounter
with a bear. The family and greater community are not portrayed as a monolith: there are
religious Jews, Jews who drink and gamble, rich Jews and poor Jews. And when the Holocaust
comes people behave as people—good and bad, brave and selfish.

This story is underpinned by Jewishness, not religion per se, but by a Jewish world view. This is
seen in Frederieke’s family where Opa is observant of the Sabbath, while the rest of his family
lights the shabbat candles because they are beautiful, showing that being Jewish is a religion for
some members but a culture for everyone. This Jewishness comes through with the book’s
highlights of cycles, such as the flow of time symbolized by the watches Opa repairs and the
Torah being finished and started again, as these rhythms comfort the family.

The Blood Years has a Jewish world view but is accessible to readers from a wide range of
cultural perspectives. It could be paired with Between Shades of Gray (Ruta Sepetys, 2011),
another rich story of a teenage girl who survives horrors to forge her own path. Another
suggested text is 28 Days: A Novel of Resistance in the Warsaw Ghetto (David Safier, 2020), a
historical fiction YA novel that is based on real people discovering their agency.

Elana K Arnold is the award-winning author of picturebooks, middle readers, and YA literature.
She grew up in California where she still lives. She is the author of 4 Boy Called Bat
(illustrations by Charles Santoso, 2017) which was selected as a 2018 Global Read Aloud title.
You can find out more about her on her website.

Melissa Wilson, Cardiff, Wales

© 2026 by Melissa Wilson
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My Strange Shrinking Parents
Written & illustrated by Zeno Sworder
Thames & Hudson Inc., 2023, 44pp [unpaged]
ISBN: 978-1760762957

My Strange Shrinking Parents is a powerful metaphorical
story that won the Children’s Book Council Award of
Australia in 2023 and was selected for the 2022 IBBY
Honour list (International Board on Books for Young
People) because of the high-quality illustrations. This
book was first published in Australia in 2022 and then in
the United States in 2023. It has also been published in
New Zealand, the United Kingdom, Italy, France, South
Korea and Hong Kong.

Zeno Sworder wrote and illustrated this heartbreaking and
heartwarming story based on his experiences with
immigrant parents. His mother is from China and his
father from England, and they sacrificed to raise their family. This story shows what giving love
means, and how it keeps their hearts big, although they give up a part of themselves over time,
represented as shrinking parents. The unnamed narrator describes the reality of this sacrificial
love for immigrant parents and their children.

The story starts with a double-page spread showing the entire family. In the foreground, there are
two big bonsai covering most of a page with the bonsai serving as a sign of resilience and the
interconnectedness of the family (Sato, 2024). A chipped cup with a flying bird design can be
seen as a sign of moving and going to a new place. In the background, both parents are depicted
as happy, and the child is smiling, showing a close relationship. The mother is holding a teapot
and a cup as a sign of the warmth in their cozy home. Teapots also frame the story on the
endpapers and at the beginning and end of the narrative. In a video interview, Zeno Sworder
explains that the teapot represents the story of his family as they used the teapot across the years.
The various teapots on the endpapers represent the diverse but similar journeys of immigrants
from around the world.

The illustration on the following page is a close-up of the teapot and cup. Interestingly, the teapot
illustrated on both pages has the design of their home country, depicting their home country as
their comfort zone and a heartwarming place. The white background could be interpreted as
poverty and not having enough money, which led them to leave their country. The following
page shows the parents moving from their homeland to a new place, leaving a land with
mountains and nature.

The next two pages are illustrated with dark blue and purple to show the warmth of love between
the parents and their son. It also mentions how their love keeps going and keeps them close,
strong, and with giant hearts, the opposite of how they are seen from the outside. The following
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pages show the parents sacrificing their height in a metaphorical way as they give away parts of
themselves to make a good life for their son. They give him whatever they have and become
smaller and smaller as their son grows. The story ends with the son growing up with his own
family, trying to repay the sacrifices of his parents. Although he cannot help his parents grow
and be tall, he does make them a doll-sized house and provides whatever they need. He also
sings to them that his love never ends, the same song his mother sang to him as a baby.

Drawing from the sacrifices of his Chinese mother to raise her young family in a small country
town, Sworder's drawings are full of beautiful detail and fairytale settings that explore his own
journey from child to parent. Sworder used different media to illustrate this book, including
graphite powder, pencils, watercolors, and digital technologies. The details and fairytale settings
he included illustrate how immigrant parents sacrifice so their children can have a better life.
Using a naturalistic style helps to convey emotions throughout the story. Choosing cold and
warm colors on different pages evokes different feelings. The size of the characters in different
situations brings the parents to the attention of readers and indicates the depth of relationships,
such as the love and closeness between parents and son.

This book could be paired with other titles that explore similar themes of immigration and
parents' efforts and sacrifices for their children. The Home We Make written by Maham Khwaja
and illustrated by Daby Zainab Faidhi (2024) focuses on a family that has to flee their home
suddenly because of the war and make a home in a new country despite the challenges they face.
Similarly, Dreamers by Yuyi Morales (2018) depicts a journey that a mother takes with her
child when they decide to go to the United States. As she learns to read and write in English, she
finds a way to make her voice heard. Each of these books offers unique perspectives on what
immigrant parents sacrifice for their children, inviting readers to explore the complexities of
different experiences and to think more deeply about the social expectations and responsibilities
that mainstream society expects of them to make a bright future for their children.

Zeno Sworder is a Melbourne-based author and illustrator, interested in creativity, literacy and
diversity. He worked in many different jobs including window washer, journalist, consular
officer, tribunal advocate for refugees and immigrants, jewelry designer, and English language
teacher. This Small Blue Dot (2021) was his first book about wonder and care for the world and
the appreciation of everyday life; the book won the Children's Book Council of Australia Best
New Illustrator award. His most recent title, Once I was a Giant (2025), explores the social lives
of trees and their ability to communicate and feel. More information is available on his website.

Reference

Sato, Hana. (2024, August 1). Bonsai Symbolism: Exploring Meaning & Representation of
Nature. Bonsai Tree Gardener. https://www.bonsaitreegardener.net/culture-history/bonsai-

symbolism-exploring-meaning-nature

Narges Zandi, University of Arizona, Tucson, AZ

© 2026 by Narges Zandi
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ERIKA MEZA To the Other Side
TO T 2] T H E R S I D E Written and illustrated by Erika
Meza
Katherine Tegen Books, 2023,
36pp [unpaged]
ISBN: 978-0063073166

To the Other Side is a modern
tale that mirrors the harsh
realities of families desperately
seeking asylum in a land that
may or may not welcome them.
In her book, Erika Meza invites
the reader to journey alongside

; ') 88 B two children in a game-like race
toward a perceived freedom as they travel through Mexico to the U.S. The playful cadence of the
text sharply contrasts with the dangers of migration; yet, when the children reach the other side,
they realize that the game is far from over.

Meza was born in Mexico and is now living in the United Kingdom. She notes that her own
experiences of crossing borders help shape her visual and emotional storytelling. Her panoramic
illustrations move the reader through rugged landscapes, conveying the tension between hope
and fear that accompany the realities of displacement.

A reoccurring motif in the story is the idea of lines—Ilines drawn in the dirt, lines of ants, train
carts, footprints in the sand, lines into the U.S., etc. These repeated images represent both human
connection and division. The motif compels readers to wait with the characters, flipping the
pages in anticipation of finding what lies beyond each boundary. When the children finally reach
the border, white crosses are drawn onto the fence, marking not only loss, but also forewarning.
While the crosses may memorialize those that perished at the cost of migrating, they also evoke
the religious and cultural pressures that await the children in a new home, suggesting that
survival may come with the expectation of assimilation or conversion.

Equally important is Meza’s deliberate use of masks, introducing a layer of both cultural and
psychological symbolism. Children wear them throughout the story; they are rich in yellows,
reds, purples, and oranges, among the only bursts of color in an otherwise monotone landscape.
These colors are reminiscent of Mexican culture, heightening the urgency of surviving this game
of tag.
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The masks also engage with the social concept of “masking”—concealing one’s identity to avoid
hostility. When the children finally reach the other side of the border, they meet another child
who is also wearing a mask. This implies that the promise of safety and belonging may continue
to come at the cost of authenticity, even in this new land.

Language further contributes to the illusion being created. When the children encounter the
painted words on the fence “También de este lado hay suerios,” translated as “There are dreams
on this side, too,” the phrase almost feels like a taunt—especially in combination with the
aforementioned crosses painted alongside them. It forewarns that freedom may demand silence
or conformity. They also blur the line between reality and a child’s imagination, suggesting that
“the other side”” may be no more tangible than the children’s very own fantasy.

Meza’s work perfectly balances storytelling, artistry, and cultural relevance, which makes 7o the
Other Side suitable for exploring themes of social justice. The multimodality of this book
supports both visual literacy and critical thinking. It also invites discussion about migration,
belonging, and the basic human need of safety—ultimately fostering empathy and understanding.

Educators can pair 7o the Other Side with other picturebooks that depict the struggles brought by
migration and identity through visual storytelling. Some titles to explore include Dreamers (Yuyi
Morales, 2018), My Two Border Towns (David Bowles & Erika Meza, 2021), and Pancho Rabbit
and the Coyote (Duncan Tonatiuh, 2013). These texts would complement 7o the Other Side by
extending readers’ understanding of experiences at the border, resiliency, and the meaning of
home.

Erika Meza left Mexico to move to Paris and eventually landed in London where she now lives.
Her books reflect her Mexican culture. To the Other Side was shortlisted for the Carnegie Medal
and was selected for the illustrator's exhibit at the 58th Bologna Book Fair. Her other books have
won many other awards. My Two Border Towns (David Bowles, 2021) won the Tomas Rivera
and the Americas Awards. The Mystery of the Monarchs (Barb Rosenstock, 2022) won an Orbis
Pictus commendation. More information can be found on her website.

Rebecca Martin, Texas Woman’s University, Denton, TX

© 2026 by Rebecca Martin
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Warrior Girl Unearthed
Written by Angeline Boulley
e ® o Henry Holt, 2023, 400 pp

S Y L4 ISBN: 978-1250766588

Angeline Boulley’s Warrior Girl Unearthed is a powerful,
| multilayered young adult novel that intertwines mystery,
activism, and cultural identity through the contemporary
experiences of the Sugar Island Ojibwe community in
Michigan. Set ten years after the events of Firekeeper’s
Daughter (2021), the story follows eighteen-year-old Perry
Firekeeper-Birch during a summer that begins with
\X/ A R R ] O R lighthearted plans, fishing, relaxing, and avoiding obligations,
- but quickly transforms into a journey of cultural awakening
GIRL lll and responsibility. Through a series of summer internships,
U ]\[ E A ﬂ]—l ED crimes, and community tensions, Perry becomes involved in
' the fight to reclaim cultural belongings and the bones of
stolen Anishinaabe ancestors held in museums, highlighting
the ongoing struggle for repatriation under the Native American Graves Protection and
Repatriation Act
(NAGPRA) within the United States.

The narrative centers on Perry’s personal journey and the rich cultural heritage of the Ojibwe
people, offering readers a complex look at identity, activism, and intergenerational knowledge
as well as trauma. While the novel foregrounds individual characters, it also provides readers
with an understanding of broader systemic issues affecting many Indigenous communities,
including the theft of ancestors, the dehumanization of Indigenous remains, and the bureaucratic
obstacles that hinder repatriation efforts. Boulley uses her fast-paced plot to draw attention to
real-world injustices that are often marginalized or overlooked in mainstream discourses.

Although the novel builds a strong sense of place and culture, some aspects of the broader
community experience remain underexplored. Boulley offers glimpses of the tribe’s historical
relationships, community governance, and social networks, but the narrative remains focused
primarily on Perry’s personal evolution and the immediate circle of characters involved in the
mystery. Readers may desire a deeper dive into how repatriation struggles affect the entire
community, culturally, spiritually, and politically, beyond the immediate plot. Nonetheless, the
extensive author’s note provides valuable context, including Boulley’s professional background
in Indigenous education and governance, and her firsthand understanding of the impact of
repatriation, community advocacy, and sovereignty.

As an enrolled member of the Sault Ste. Marie Tribe of Chippewa Indians, Boulley draws
deeply on her cultural and community knowledge, weaving Ojibwe values, humor, language,
and teachings into the narrative. She incorporates Anishinaabe phrases, clan teachings, and
cultural protocols with authenticity and respect, grounding readers in a worldview shaped by
relational accountability and kinship. Boulley also highlights the importance of community
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protectors, those who work within the legal, political, or cultural systems to advocate for the
return of ancestors. The novel’s title signals the enduring role of “warrior girls” who fight for
their people, not through violence, but through persistence, knowledge, and cultural
responsibility.

Symbolism plays a significant role throughout the book. The ancestors Perry seeks to return are
more than artifacts. These artifacts represent identity, resilience, and the spiritual continuity of
the Ojibwe people. The community’s deep connection to land and history is reflected through
Boulley's use of imagery tied to water, kinship, and place. Perry’s fishing boat, Uncle Linden’s
stories, and the island’s geography become metaphors for navigating colonial systems while
remaining rooted in identity. Boulley also uses the theme of “digging” in both a literal and
metaphorical sense, to examine what it means to uncover truth, confront harm, and reclaim that
which has been taken.

While the book celebrates Indigenous identity and resilience, it also gestures toward the
complexities of handling public attention, allyship, and legal battles. These issues are faced by
many Indigenous communities when resisting systems that commodify Indigenous culture or
reduce it to bureaucratic paperwork. The novel touches on these tensions, but readers may be left
wanting a fuller depiction of how the community collectively negotiates the pressures of media,
institutions, and non-Native stakeholders. Still, the author’s note offers significant grounding in
Boulley’s lived experience and the legal and cultural stakes behind the story.

Warrior Girl Unearthed pairs well with texts that center Indigenous sovereignty, repatriation,
and activism. We Are Water Protectors (Carole Lindstrom & Michaela Goade, 2020) provides a
younger audience with a deeply spiritual and artistic representation of Indigenous resistance and
environmental protection, complementing Boulley’s depiction of community perseverance.
Another meaningful pairing is Residential Schools: Righting Canada's Wrongs (Melanie
Florence & Andrew Woolford, 2016), which contextualizes histories of cultural theft and state
violence that connect to the themes of repatriation and healing. For readers seeking additional
fiction rooted in Indigenous identity and resistance, The Marrow Thieves (Cherie Dimaline,
2017) offers a speculative yet culturally grounded exploration of Indigenous bodies, identity,
and survival.

We must intentionally select and use texts that function as both windows and mirrors in order to
move toward a more socially just and equitable world. Warrior Girl Unearthed serves as a
mirror for Indigenous youth seeking stories of contemporary realities, cultural strength, and
community-centered activism. It also functions as a window for non-Indigenous readers,
illuminating the ongoing struggle for justice and repatriation while challenging stereotypes and
deficit narratives. In the classroom, Boulley’s novel offers opportunities for inquiry into
sovereignty, cultural heritage, and global Indigenous issues, making it a vital text for educators
committed to equity and representation.

Angeline Boulley, an enrolled member of the Sault Ste. Marie Tribe of Chippewa Indians,
brings decades of professional experience in Indigenous education, sovereignty advocacy, and
cultural preservation to her storytelling. Her debut novel, Firekeeper’s Daughter, became a New
York Times bestseller and received the Edgar Allan Poe Award for Best Young Adult Novel
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in 2022, as well as Goodreads Choice Award for Best Young Adult Fiction. Warrior Girl
Unearthed continues her commitment to representing Indigenous experiences with honesty,
depth, and cultural integrity. More information about Boulley’s writing and advocacy can
be found through her interviews, author talks, and her official website.

Kristy Pavatea, Tucson Unified School District, Tucson, AZ
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Whale Eyes: A Memoir About Seeing and Being

Seen

Written by James Robinson
Ilustrated by Brian Rea

Penguin Workshop, 2025, 298pp
ISBN: 978-0593523957

James Robinson was born in Maine with strabismus, a condition
that manifests itself with misaligned eyes. In many children the
condition can be corrected with eye patches, eye therapy or eye
surgery, but his case was so severe that therapy and surgeries did
little to correct the condition. The impact of his condition was
profound. He struggled with reading because letters would dance
all over the page. He struggled in school when teachers asked if he
was paying attention. He struggled in social situations with people
staring. The book cover asks his over-arching question, "How is it possible to feel so looked at
and yet so unseen?"

UNOK INIKYYL38 51 1¥H1 YOOg ¥ 0104 01 1334 L1 $300 MOH

WITH ILLUSTRATIANI BY RRIAN REA

This memoir is unique because of the goal of the book. Many books about disabilities help the
reader develop empathy for living with a disability. James goes farther in helping the reader
experience strabismus to invite a deep human connection that can lead to a deeper friendship
between the person with the disability and the person staring. The memoir begins with a Table of
Contents on two pages with two different titles. The left page (My Eyes) has chapter titles and
page numbers scattered with what looks like varied margins. The right page (Your Eyes) follows
a standard format with titles and page numbers lined up. As the memoir progresses, readers
experience some of the therapy techniques James practiced for hours, such as the Brock String.
Through the creative illustrations by Brian Rea, readers struggle with reading text on a page as
they read pages upside down, fail an eye exam, and receive curious stares and questions. The
narrative and illustrations invite readers to experience James' world.

While two surgeries and hours of therapy did not help his condition, a significant turning point
came in sixth grade when James watched a documentary on the process of making chocolate.
The film started with the forced child labor in Céte d'Ivoire to grow and harvest cocoa beans.
The documentary inspired him to recreate his own film on the chocolate industry. He was able to
interview an elderly man who had been forced into labor and was able to escape. In the process
of doing the research and creating the script he learned an important truth that would set him on a
path as an award-winning documentarian: "This attention to detail—and willingness to care—is
how you make yourself worthy of being trusted to carry one of the most valuable things a human
has: their story" (p. 177). This passion eventually led to a degree in filmmaking from Duke
University. As a student, he used college assignments to make a documentary that would help his
family understand what he sees—they had wanted him to do that for a long time.

The film about his strabismus was eventually screened online by The New York Times Opinion
and the public response was staggering. The New York Times Opinion editors then asked him to
make a video series about disabilities, helping viewers understand and feel what it is like to live
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with a difficult-to-explain disability. He interviewed and filmed people living with
prosopagnosia (face blindness—the inability to recognize faces), a stutter, and retinitis
pigmentosa. Readers can view the Adapt-Ability documentaries on the book's website.

The final third of the book lays out Robinson's method of making connections in his films by
transforming perception and getting someone to care. He uses five tools directed toward the
audience: “give me something precise to care about; capture my attention with tension; make me
lean into out-trigue [leaning in when your cultural boundary is pierced]; use the form to
transform my understanding; and flip the narrative” (p. 273).

Several picturebooks engage readers with strabismus and the impact on a child's daily life and
emotions: My Travelin' Eye (Jenny Sue Kostecki-Shaw, 2008), The Pirate of Kindergarten
(George Ella Lyon & Lynne Avril, 2010), and Jacob's Eye Patch (Beth Kobliner Shaw, Jacob
Shaw, & Jules Feiffer, 2013). Book pairs could also include titles about themes such as identity
or learning to live with permanent disabilities. One novel that engages with both themes is
Chronically Dolores (Maya Van Wagenen, 2024), the story of a middle schooler with a chronic
bladder condition that is challenging to live with. Her new BFF is articulate and on the autism
spectrum. Both girls are learning to live with a disability and not let it define who they are.

James Robinson is an Emmy-Award-winning filmmaker and producer. His memoir, Whale Eyes,
won the Schneider Family Award for the portrayal of a disability and was an Orbis Pictus
Recommended book. Why title a book Whale Eyes? James explains: "[I was] thinking about
whales and how I was oddly jealous of them. We love looking at whales. And yet none of us
have ever questioned the fact that we can look into only one of their eyes at a time. It felt as if
the whales were afforded the acceptance that I was seeking" (p. 205). More information and
videos can be found on his website and on the book's website.

Brian Rea has produced artwork for books, magazines, fashion and film projects, and public art
installations. He is known for minimalistic but emotionally charged work. and has exhibited his
art all over the world. He lives in Stockholm, Sweden with his family. More information and
samples of his artwork can be found on his website.

Susan Corapi, Trinity International University, Deerfield, IL
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P Wildlife Crossings of Hope: Connecting

Creatures Around the World
Written by Teddi Lynn Chichester

[lustrated by Jamie Green
W/LDL/'L—E Holiday House, 2024, 156pp
CROSSINGS — 1sBN: 978-0823453542
0/'_ HOP E Throughout the eight chapters of Wildlife Crossings of Hope,

e s o 1 . readers are introduced to a diverse array of animals from around
' the world and the human-made obstacles they face in navigating
s their shrinking and fragmented habitats. Told through a series of
vignettes, author Teddi Lynn Chichester showcases the wide-
reaching cast of characters who play a part in researching,
| designing, building and monitoring innovative wildlife crossings.
The crossings, such as the construction of inch-wide bamboo
walkways for ants in Southern China and the dismantling of dams in Japan and South Africa,
illustrate the multitude of efforts undertaken to ensure free movement of our planet’s feathered,
furred, and finned cohabitants. Detailed back matter includes the scientific names of all creatures
discussed, source notes, a bibliography, an index and action items for those who want to support
these efforts.

Drawing upon their own appreciation of the natural world, illustrator Jamie Green uses a limited
palette (blue and mustard) to create the duotone images that accompany each chapter. Full-page
and spot illustrations feature animals, habitats, structures and methods used in the wildlife
crossings. The use of shadow and light highlights both the danger and hope central to these
stories.

The book addresses what it might take for animals to move freely and why this movement is
important. Moving beyond information and facts, each vignette introduces complex
interdependent networks of impact and care, focusing on connection as a central theme. In
detailing animals’ journeys, both chosen and forced, readers are invited to consider themselves
in these contexts. Told in a narrative style, using present day analogies to make scientific
concepts relevant to the lives of young people, the book offers an easy way to see the lives and
journeys of these animals as not-too-different from our own.

Also featured in each vignette are the vast and often unexpected networks of people essential to
bringing wildlife crossings to life including landscape designers, artists, and social media
influencers. Expanding limited notions of who can do science and the essential types of tools, the
book invites readers of all ages, interests and skillsets to imagine themselves as part of a
collaborative effort making these scientific innovations a reality.

Wildlife Crossings of Hope can be paired with other books about wildlife crossings such as
Crossings: Extraordinary Structures for Extraordinary Animals (Katie S. Duffield, 2020) and
Wildlife Crossings: Protecting Animal Pathways Around the World (Catherine Barr, 2024). 4
River's Gifts: The Mighty Elwha River Reborn (Patricia Newman, 2022) could also be read as a

1430 East Second Street, Tucson, AZ 85721 520.621.9340 wowlit.org © WOW 2026

17



WO rIdS Q’ WOW Review: Volume XVIII, Issue 3
Spring 2026
of WORDS N

companion text to provide a deeper look into the cultural and ecological significance of dams
and their removal. To create opportunities for inquiries about both human and animal migration
journeys for younger readers, a text set could be built by adding books such as Bright Star
(Yuyi Morales, 2021), Thread by Thread ( Alice Briere-Haquet, Michela Eccli & Sarah
Ardizzone, 2025), and Finding Papa: A Poignant Picture Book About Vietnamese Immigration,
Love, and Courage for Children (Angela Pham Krans & Thi Bui, 2023).

Teddi Lynn Chichester is a university English literature instructor at UCLA, whose writing and
teaching is driven by her connections to and ponderings about the natural world and the lengths
people go to protect these spaces. Wildlife Crossings of Hope is her first book for young
readers. More information about her life, work and favorite conservation groups can be found
on her website.

Jamie Green is an illustrator and maker whose childhood on the beaches of Florida almost
swayed them to become a marine biologist. In addition to books about the natural world such as
One Long Line (Loree Griffin Burns, 2024) and Mushroom Rain (Laura K. Zimmerman, 2022),
other illustrated works include 4 Line Can Go Anywhere (Caroline McAlister, 2025) and
Brothers in Arms: A True World War Il Story of Wojtek the Bear and the Soldiers Who Loved
Him (Susan Hood, 2022). Visit their website to inquire more about their work.

Dorea Kleker, University of Arizona, Tucson, AZ
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Wonder Wings: Guess Who’s Flying
&‘ ‘;/ Written by Rebecca E. Hirsch
' T Ilustrated by Sally Soweol Han
" y ' Abrams Books for Young Readers, 2025, 40pp

ISBN: 978-1419769252

Wonder Wings: Guess Who's Flying is a children's poetry

'n s %% picturebook that immediately fosters curiosity from the
Gu s 2 cover. Readers see nine cut-out circles on the cover, and
A lV/‘fO F ‘(\ﬁ 1 i
DA " . they peek at wings through them. The green cover gives
/ * [V KM the impression that readers will walk into nature to find
&V ﬁ\ ~  out whose wings they are viewing. The cut-out circles
REBEECAE HRSCH Sy S He . also function as toys; children are likely to touch them,

trace them, or put their fingers in them.

The first poem in the book sets the tone and serves as a prologue. It describes what wings can do
in the following lines:

Wings can soar and wings can skim,
Wings can hover, hum, and swim.

Then, on the second page, the single line of text, “Can you guess whose wings these are?” invites
readers to participate in the guessing game. As readers guess whose wings they are seeing, the
following pages are written as riddle poems.

There are twelve riddle poems in Wonder Wings: Guess Who's Flying. Once readers guess the
answer to a riddle poem, they can quickly confirm if their answer is correct or not by turning the
page. With the repeated pattern of a riddle poem and the answer, children may easily understand
how this poetry picturebook works. The poems themself have a pattern, too. Most poems start
with the same sentence starter, "Wings can," which lets readers know how this particular bird (or
insect or object) uses their wings. All the riddle poems end with the line that says “These wings
are on a ...” By the time children listen to several riddle poems, they will have memorized this
last line and say it aloud.

The size of the book (10.3 x 10.3 inches) is large enough to use for reading aloud in a classroom.
Bleed is used for all illustrations, meaning they extend to the four corners of the page. Half of the
illustrations are printed in double-spread pages, showing the scenery and characters up close and
shortening the distance between readers and the featured birds or insects or objects. Most of the
single-page illustrations show one object at a time, which makes it easier for children to find the
answer to the riddle poem. For example, on one page, readers can see maple seeds in a child's
palms as they are illustrated quite large. A hummingbird, a dragonfly, a big brown bat, and a
Mallard duck are all illustrated big in the center of the page, grabbing readers’ attention
immediately when they turn the page.
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What adds STEM interest to the book is the variety of wings profiled. The title gives the
impression that the book will be about birds and insects, but the profiles include maple seeds and
airplanes, along with prehistoric reptiles (pterosaurs) and flightless birds (penguin chicks). All
have wings and use them for lift and/or propulsion in different ways. In the backmatter, the
author explains how the lift and propulsion occur with each animal, bird, insect, reptile or object
profiled. If teachers want to guide children to learn more about the wings introduced in this
poetry picturebook, a bibliography of selected resources provides the scientific facts about how
the wings work. The resources come from well-known and authoritative sources such as the
Cornell Ornithology Lab, Audubon, NASA, Woods Hole Oceanographic Institute, and the
journal Science.

After reading Wonder Wings: Guess Who's Flying, it may be fun to read other poetry
picturebooks about birds and insects, such as The Monarch (2025) and The Honeybee (2018),
both written by Kirsten Hall and illustrated by Isabelle Arsenault, Sing a Song of Seasons (Fiona
Waters & Frann Preston-Gannon, 2018), and Hummingbird, Hummingbird Where are You?
(Carmen Harris & Linda Ross, 2024).

The author, Rebecca E. Hirsch, has published more than ninety books for children. Her passion
for the natural world comes from her background as a botanist. She holds a PhD in molecular
and cellular biology with an emphasis on plants, but her side interests are studying how children
learn science and the craft of writing. Rebecca’s website provides free guides for her books that
can be used in classrooms. For Wonder Wings: Guess Who's Flying, the free book guide
introduces a riddle poem and asks children to write one of their own.

The illustrator, Sally Soweol Han, is a Korean Australian artist who lives in Geoje Island, South
Korea. She aims to bring warmth and joy to children through her illustrations in picturebooks.
The soft-toned and colorful illustrations, along with happy-looking children in Wonder Wings:
Guess Who's Flying, certainly achieve her intention. For more information, visit her website.

Jongsun Wee, Pacific University, Forest Grove, OR
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Your Letter

Written & illustrated by Hyeon A Cho
Translated by Webtoon

Ize Press, 2024, 267pp

ISBN: 979-8400901119

When Sori Lee stands up for a friend to bullies at her school in South
Korea, both she and her friend transfer to new schools in hopes of
avoiding more bullies; instead, they find that bullies are everywhere.
One day she finds a letter taped to the underside of her desk, asking
her to follow the clues to a second letter. As she locates letters two,

Lokes , e three and four, she finds a new friend as they follow the clues,
collecting all ten letters. They discover that the letters are from someone they both know, and the
hunt has helped them find friendship, kindness, and healing.

Bullying—known in Korean as %+ (wangtta)—has often been recognized as a significant and
emotionally painful issue within South Korean school culture. While not universal to all
classrooms or students’ experiences, patterns of bullying emerge in subtle forms that may go
unnoticed by adults and in more explicit, public acts of targeting. A commonly referenced
Korean saying, “X.% =°] 4 2=t} (monan doli jung matneunda),” literally, “a protruding
stone gets hammered down,” reflects a cultural tendency in some contexts to discourage standing
out or diverging from group norms. This mindset does not define all Korean schools, but it can
sometimes contribute to what scholars and educators describe as a “culture of silence” in which
students hesitate to intervene. In these environments, standing up to bullying may feel risky
because those who speak out can themselves become vulnerable. As a result, silence can be a
protective strategy, while choosing to intervene is an act of notable moral and emotional courage.

Your Letter offers an emotionally powerful narrative as a graphic novel that addresses this
phenomenon with nuance, ethical depth, and striking visual storytelling. The text highlights not
only the trauma of bullying but also the transformative possibilities of friendship and moral
support. Sori, the protagonist, initially fails to protect her classmate Minji from relentless
bullying. Her attempt results in further harm, and Sori eventually transfers to a new school
carrying fear, guilt, and unresolved trauma. This narrative trajectory—failure, escape, and the
long journey toward healing—mirrors many real-life experiences of Korean students who endure
wangtta.

In the opening episode, the artistic choices in this graphic novel are especially striking. The
bullies are drawn entirely in black, with inverted white text on black speech bubbles. This
semiotic choice immediately signals moral darkness. In Korean visual and cultural symbolism,
black connotes secrecy, immorality, and the shadow side of human behavior. The artist’s use of
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black visually encodes a sense of malevolence and psychological suffocation that words alone do
not convey.

Equally important is the depiction of the bystanders—students who remain silent. They, too, are
shaded in dark tones. Though they do not actively harm anyone, their passivity becomes a form
of complicity. Inaction is not neutral; it is part of the “darkness” that allows harm to continue
unchecked. In sharp contrast, Sori is drawn in white, and her speech emerges from bright, clear
bubbles. White symbolizes courage, honesty, and an ethical center. Thus, readers know Sori is
ethically grounded not because the narrative tells them so, but because they visually fee! it.

After transferring schools, Sori meets Dongsoon, who has endured similar experiences. Their
shared trauma becomes the foundation for a profound and restorative friendship. An important
turning point occurs when Yeon tells Dongsoon, “I’m not here to tell you to apologize. I’'m
simply here to find you” (p.121). Friendship is not romanticized sentimentality, but an ethical
relationship rooted in care, presence, and solidarity.

The ethical dimension of the narrative becomes even more profound when Sori receives a letter
from Minji, her former classmate. At their previous school, Minji was the target of relentless
bullying, and Sori was the only one who attempted to defend her. Their resistance, however,
resulted in both becoming further isolated, as no classmates stepped in to support them.
Ultimately, both girls transfer to different schools—carrying with them the emotional residue of
being abandoned by their peers.

In her letter, Minji recounts a pivotal moment at her new school when another student was being
bullied, and she found the courage to stand up for them. She writes, “Here, there were people
who agreed with doing the right thing” (p.199). This moment is deeply significant: Minji’s
courage is not self-generated but traces directly back to Sori’s earlier act of solidarity. Although
their joint resistance failed in the past, Sori’s moral stance planted the seed of ethical courage in
Minji. The letter reveals how friendship can transmit values across time and space—how one act
of bravery, even when unsuccessful, can inspire another person to carry forward an ethic of care
and justice. It also demonstrates that ethical action becomes far more viable when situated within
a supportive moral community, where standing up for others is recognized rather than punished.

Friendship operates as a universal theme across cultures, but Your Letter demonstrates how
universal themes acquire cultural specificity. The story reflects deeply Korean cultural
tensions—silence culture, school hierarchies, group conformity—yet its emotional core resonates
globally. Readers from diverse backgrounds can connect to the fear of standing alone, the relief
of being supported, and the transformative power of friendship. Ultimately, Your Letter aftfirms
that even a single act of friendship can disrupt cycles of harm. The story demonstrates how
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ethical courage can emerge from relationships, how moral action can be socially contagious, and
how literature can empower readers to imagine a more compassionate, interconnected world.

Pairing Your Letter with additional Korean texts can deepen readers’ understanding of friendship
as both a universal theme and a culturally situated experience. For younger readers, The Legend
of Tiger and Tail-Flower (Lee Gee Eun & Aerin Park, 2024) offers a powerful companion text.
This picturebook, rooted in Korean folktale tradition, depicts friendship as an act of loyalty,
sacrifice, and moral courage—qualities that resonate with Sori and Minji’s relationship. The
story’s gentle yet emotionally rich portrayal of standing by another in moments of danger
provides an accessible entry point for elementary readers to explore ethical responsibility in age-
appropriate ways.

For older students, Banned Book Club (Kim Hyun Sook, Ko Hyung-Ju & Ryan Estrada, 2020)
serves as a compelling adolescent or adult counterpart. Set during the 1980s military dictatorship
in South Korea, the graphic memoir highlights how friendship becomes a site of resistance,
solidarity, and truth-seeking under oppressive conditions. Much like the friendships in Your
Letter, the relationships in Banned Book Club illustrate how collective courage emerges through
mutual trust and shared risk. Across these texts, friendship functions not merely as an emotional
bond but as an ethical practice—one that empowers individuals to challenge injustice, confront
fear, and imagine more humane possibilities together.

Hyeon A Cho (Z & ©}) is a South Korean comic artist (manhwa/webtoon creator) best known
for authoring and illustrating Your Letter ( $79/ ¥ /), originally serialized on Naver Webtoon
in 2018. The book received the 2019 2.5 9] -5-2] Rt} (Today’s Korean Comics Award),
recognizing its cultural and artistic significance. Its popularity led to official English publication
through LINE Webtoon and later by Ize Press/Yen Press. The story’s emotional resonance and
ethical themes continued to gain international attention, culminating in its adaptation into an
animated feature film in 2025. The film version received multiple awards at the 26th Bucheon
International Animation Festival, including the Jury Prize for Feature Film, the Korea Animation
Industry Association President’s Award, and the Cocomics Music Award.

Eunsil Cho, University of Arizona, Tucson, AZ
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