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Written .,nd lll~st,oted hy R.oJ,eJ Mon.-C,<>1>& W~t.o.ms 

lk ,.,.Y G-nmdw,ofhe.,•\ body ql'ld 
Woi>'ld be.c.qw,e. ">'lfelw,i/iqw, we. slowly 

de.c.ide.d f hqf !.he. "'e.e.de.d 
fa /~ve. he...-ho,.,.e.. 

/>'l !,Woei// bi-k ql'\d pie.c.e.!, we. took qwqy 
he...-qv.fo"low,y, pr ivqc.y, Woobi/ity q>'ld1 i>'l 
!.o\Me. wq'f>i he...-di;yuty-

o"' t he. dqy !.he. 1Move.d we. pqc.ke.d v.p '1'1 
ye.qY"!,

1 wo..-+h o+ pic.f-,....-e.s1 d ishe.s, 
'Pho+o.,-rqph,_, pot!. q>'ld pq>'1S1 c.lo+he.s1 book'Sy 

pqpe...-Sy q"'d -Nm i+....--e.. 

.SOw,e. we.>'\+ t o +e!IMily w,e.w,be.Y"!.1 

sow,e. to +..-ie.l'ld!.1 ql'\d whqf wqs le.++ we.>'lf i>'\fo 

t he. d"w,P>fe..--or +o c.hq..-jfy-

l.-Je. np/ qc.e.d he..--old ~.,,,..i/iq..-th i"'-'> wit h "'e.w 
th il'l-'S fhqf we...-e..,..

1+ s oi/e.d q>'ld we..--e. e.q!,je...-to 
~ ..-e. +o.--o.,. dispose. o+ il'I the. -Nf,....-e._ We. de.c.ide.d 

II I_ • I II . d she. >'\e.e.de.d t >+ tne. e.sse.>'ltllN!'.1 ~ Wo1C.fl,W<We. q"' q 
>')e.w se.+ o+ 1

pic.>'liC. wq>'"e.
11 ..('.,..o...., the. /oc.q/ 1(-t,iq.,-f. 

"fl.,e. c.he.e..-y pqfte.m al'\ the. p/qstic. hq"'dle.s o+ th e. 
+c,..-ks1 spool'\S1 qnd k.-uve.s "'1tlltc.he.d the. -riw,s ol'\ t he. 

w,e.}qw,j"'e. di!.he.s.i wv.-'Sy Md bowl>-11,e. se.t c.t:1Woe. if\ ol'le. bo><. 
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/t+h. r we. pAc.l<e.d '-'P he.r ~+v.tf we. 
t l. _ I( • It 

WIO'le.Q .,..'f ,~rA'l<:l .... o mc.r to GI l"\1C.e. 
Ap~1rt....e.l"\t ii"\ A re.side.l"lfit:1/ 
c.e.f1te.r .for ~e.>'lior~. 
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~ the. widdle. of pe.c.e. ,.,.l,e.r ~he. 
WA~ de.Old, 
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Eve.-ry we.e.k I te."d, "rt ""'d 
c.re.'lfive. wi,-if in:, to inc."rc.e.r

"te.d wowie.111. /he. wow,e.111 like. to 
P"""tic.ip"te. i111 """t c./"s.s.e.s. be.c.""'s.e. 
if re./ie.ve.s. s.tre.s.s. ""'d :,ive.s. the....., " 
c.hci1nc.e. to do s.ow,e.fhin., th"+ -tee.ls. 
positive. ""'d pri,d1,1c. five.. /he. fris.OII\ 
"dw,inis.tr"tio111 /ike.s. to s.1,1ppor+ the. ' 
"rts.; pci1rtic.ipc:\tio>'l re.d1,1c.e.s. re.s.+-

/e.s.s.>'le.s.s., vio/e.nc.e. ""'d dis.s.Atis.+Olc.tion. _...._7-----,,

/e.01c.hin:, ci1+ the. pr is.0111 is. re.W01rd
in:,; it re.woinds. w,e. th"+ Ol'r-+ c.ci1n be. 
W1e.01111i>'l:,-r../ ""'d powe.~I. ihe. ci1r+ 
rooWI is. " S.A-+£ s.p,=,~\. e. wow,e.n 

c.""' +oc."'s. the.ir e.,:\er~~ +" ++ 
de.pre.s.s.io>'l ci1nd S.A e; s., s.oc.ie\ 1 A>'ld 

.fie./ prod"'c.ti 
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Livin.,in f"'"~ 
+e.,.d,e.s people. 

fo ....,J(e. "'S"

.,.(' "-""-"'f S.O'"Ap. 

ne.y ~"""" ~ 
s.--.1/ bit o.f' 

de.l:.,.-;s;. t~t ...;.,ht 
...;;,,.,.+ ... +hri,...._,h the. 
-tt"'1C.e. tJ<e. ....._5.!i.Gl.,e.S 

.(.' t"l>W' t\.ic. .,.,.kide. 
wa.-/d, c:/ippin~ .('n,..,. 

,.,.,..,,.,:ine.s, c.h,..-ch 
l:,...Jie. ti.-.s., .._.,.,_,, the. 

..,,.~p« .... .('n,,.,. 

uv.df ,.,id e....1:,..-oide."'f 
+hire.Ad. 11, e.s.e. ite.Wl!i. 

<1.-e. o.f'te.n 
...... -P"'r"pos.e.d Q!i. 

d~cmow'I .f'o-r 

.,..-..,...firl., ~ds. ,,.r in 
cdl .. .,.._s. ~+ '"-"'"e. 
the. p.--is;.on +hn,...._,h 

/e.tte..--s. o,.. ore. 
aspJ~ on C."'f'S o,. 

notebooks.. 
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If W<'IS <'I "IO'f'W'<'I/ 

T v.e.sd"'t e.ve.~I'\,. 
I d~ve. to the. ol'lly 

' . . WQINle.l'\ > pY"ISOI'\ II'\ 
/OW<'!. 
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lls "'S."~ ""'Y C.AY-"-"IS. t',1/e.d with .,.,-+ 
s."'pp/ie.s., +.-.,.s.h, s.fole. :,o/dtivi e,,-.,.c./l'e.,-s 
odds "'"d e."ds, di,-+y c.ic,the.s., pApe.,-s., 
.,.,.~e." dw-t, .-""'""-' shoe.s, A'ld books.. 

The. :J"'te. 
c.lid<e.a 
dose.d 
l,,e.hil'ld ...,.e.. 
t W<'llke.d 
<'IC'f'OSS the. 
ye1.,.d he..,..,.-
11'\•, /oho+ 
~ 

he~//os. 
I (I"" ol'\e. 
o.f.:' the. 
".,..,.t /~ie.si' · · "" 

/ .,..,..,-ive.d in Unit 4 Gil'\d 
+ov.nd th"'t the. co 
h"'d v.n/oc.ke.d the. 
old c.hGipe./-f,..me.d- 'Did. You 
stv.&o. ,'(e.ibc,i re.e.te.d fjna..\\y 
w,e.;. she. wo.s e..,.:,e..,. to bring tho..t 
'0'11~h he..,- gold. lo..int 
P"'1"+1

":,• ::c. o..51<ed. for 
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/(e.;b., WA> oo..,-co....e by ,,os;t..J:,;.,. I ..,,,,;,,.,.Jy w..+che.d 
he.r p0tc:e. .,,.""'"d the. roo'-' Pd...;,...i,,:, the. old 
,;i/ve.r p/.,te.d .{'.,.,..k. £ve.,,fv...//y ..,,y p0t'1icc 'J>onlt 
,.,b, ide.d. h 

worrY ia..c. e\1 
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:r.lM -:tutting 
it r is ht ba..c.K 

where ::r.. 
found.. ·1t· 

,'\, I dn,ve. l-,o..,,.. ....,y 
+h,..,:,hh d,,.i.f'te.d ;,, .,,,d 

<Mt wi#i the. ,,..,die 
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,+..,+ion<.. I WA> ,t" ""'e. d by 
!(eJb..1, ,,....,c.fio'1 to .,,, 

.,.,..diM,Y -todr. / c,,.../d '10f ....,,_,;,,.. 
"''ii":J .,,,/y p/ors.fic. ,iNe.,...w<1re. .r;;,... #, e. 
no,-/- o+ ..,,Y /i+e-. T he. 11

'10 ..,,..f,,J' 
r.t.c. y :~ ;,, pl.._c.e. to ke.e.p .. .,,,,.,..'/"" .. 
,n~de. ... le. "&t the.r.e. po/icie., /e.<1d 

to e.xtre.w,e. e.,-.otio11..,J, phy!:ic:...J, .,,,d 
..,,._,.+..,J de.pri....,+ion. 11,i, de.pr iv..fion 
""" /...,d pe.op/e. +o w,.,/(e. .,,,,.,.._.,,on<1b/e. 
or- d...n:,e.n,,,, de.c;.;.,.., y,t to .f'vJ.{';// 
,....,.....,.._J b..!:ic h..,...,,. ne.e.d • .,,u:J de.~e.,. 

th"'t ' 1,-e.,,,/11 +ad< is so dose.It c.ol'\ne.c.te.d to e.e7,tin."J ....,e.,,,ls, "' c.e.nt-re7,I do....,e.c.-
tic. r-itv.,,,I ti'\ 0 v.-r c..v./tv.r-e. th"'t ot+e.l'\ il'\vo/ve.s se.l'\s.v.e7,T p/e.u,sv.n., the. C..OWIP"'''lf o+ 
0.,.,- +o.""'ily C7il'\d t-rie.".',ds, u,nd 1s "' ke.t, c..owipo>'le.nt to """'nt liolid"'f c.e./e./:,r-,,,tionc.. 
this c..on>'le.dion 1s the. -re.<1sol'\ I ke.pt the. -tor-I<' <1nd ti,,,e. r-e.<1son th"'t /(e.i/:,<1 WG\S 
so 1<Aove.d. While. f\,e. -tor-I<' C7iS <11'\ o/:, je.d WG\S iwol,v1e.d w,th sowoe.th11'\3 spe.c.i<1I th<1t 
c_0w,e.s t-rowo "'::le. G\>'ld v1se.

1 
it w<1s <1ko -{:,.I/ o+ w,e.w,o,-je.s. I did l'\ot r-e.<1/ii:e. the. ,,..

, + w,e. h I'\ so v, i v1,tov.s c.ov1/d hu,ve.. /'1 ns.ol'\ the. wowoe.n ,,,.,.e. l'\e.ve.-r 
,,,//owe.d to v1se. w,e.t"' si/ve.-rw,,,,...e.. tlie.y e.<1t tli-re.e. w-e.<1 s e.e7,c. d<1f wi 
dis.pos.,,,l,/e. v,te.l'\si/s. Me.<1/ti""'e. in P-r,son is the. .(:,./.(';/1-..,e.l'\t ot "' l,:;,,,s.ic. bioliz."J1c.<1/ 
-(:,.1'\c. tion. /n ""'ost ,nst<1nc.e.s <11/ of +lie. 11spe.c.i<1/ne.ss" wit h whc.h we. pe.,-.f ;.,-,,.,. the. 
nfv,"'1s ot W1e.<1/ti""e. ,,,.,. .. ,........,ove.d. 'Pe.ople. do not e.e7,f in c.ow,+o..-+. the. +ood is 
otte.n /:,/r>.nd Md low ~v,u,litr the.t. <1-re. '1ot ,,,1/owe.d +o soc..i,,,/ir.e., o-r .,. .. ,,,/It -re./e7,)( 
/:,e.c.<1"'s.e. the. tiWle. the.t e7,-re. ~Ji',e.n to e.<1t is. otfe.v-, s.o sho-r+. 1he. no W1e.T<1I po/if. 
,s. so se.nsi/:,/e. <1nd SO"'nd, l, ... t v,nti/ H,,,,t d"'f I h...d ne.ve.-r _.('e.lt H,e. we.,:,h+ o+ i -
Ae.s.the.tic. e.xpe.ne.nc.e.s <1-re. e.sse.l'\h,./ to ov-r ""'e.nt<1I he.,,,/th. As. El/e.n 'D1s.s.,,,ne7,y/<'e. • 
wo.,.ld •"')", we. .-,e.e.d to "....,,,,/(e. s~e.c.1<1/

11
""'o"'e.nts e7,nd th,n:,s with in oo1-r lite- ,n o-rde.-r 

to .... ,,,.,./( H,e. .... G\S +o ... c.hstone.s .for OIAV- Wle.Wlo·ry ,,,,,d Wlu,l<'e. "'• C7,WU,-re. th<1t we. ,,, .... 
P"'.-+ ot s.owoe.thin-' l,,,r:,e.v-th<1n ov.rse./ve.s. . 
.,_.1.,.1~ sa.."a..tQ,.Ke, c· (1.'f'fS)· WoMoa..es-theticus: where. a..rt c.oMes,. fro M a..nd. v1hY· sea..ttle; U1\tVer&itY of 

W"-&hin~ton 1"ress· 
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Digital Storytelling and the Pedagogy of 
Human Rights 
G AIL BE:"\!CK 

AB ST RACT 

The increase in globa l migrat ion has given rise to new concep ts of citizenship 
and be longing. In the post -co lonial era, the maintena nce of a collective 
identity has been redefi ned as a human right. This pap er cons iders the role 
of art educat ors in pro moting the right to one 's own cult ure as a site of 
minority resistance and emp owerment. The inclusion of digital storytelling in 
art educ ation offers an oppo rtu nity to interv ene in the field of repre sentat ion, 
to contest negative images and tra nsform rep rese ntationa l practices aro und 
race and et hnicity in a mo re pos itive d irect ion 

Migrat ion, arguably the defining global issue of the 21st century, has increased 

in volume and political significance in the post-colon ial era. Although mass 

migration, both voluntary and forced, is hardly a new feature of human history, 

there is a growing recognition that the current global dispersion of migrant 

populations has given rise ro a new order of instability (Appadurai, 1996; Spiro, 

2004). In many classic countries of imm igration such as Canada , the United 

States and Australia, the shift from race-based policies to race-neutral policies of 

adm ission has contributed ro high levels of racial, ethnic, linguistic and religious 

diversity among the populace of these nations. But the urban concentratio n of 

diverse peoples and cultures has undoubted ly led to a world brimming with 

tension, confusion and con1iict. For the relocated subject, che migrant experience 

is often fraught with disruption, displacemem and loss. Whether the migratory 

fl.ow involves labor migrants, permanent settlers, exiles or refugees, a formidable 

longing for homelands may accompany individuals into the diasporic wilderness, 

encumbered by what Edward Said (2000) has called an "unhealable rift forced 

between a human being and a native place" ( p.173 ). After settlement follows 

either secure legal status and gradual acceptance, or exclusion, socioeconomic 

marginalization and the formation of minorities whose presence is widely 

regarded as undesirable and divisive. In many countries of settlement today, the 

urge to return to old conventions and fundamental values is palpable, resulting 

in a trend coward heightened xenophob ia and intolerance of difference. 

New concepts of citizenship and belonging have emerged to accommodate 

mass migration and major demographic shifts, but with a distinctive twist. 
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